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y éstas son todas las ideas y realidades que el 
Massurrealismo enfrenta, dirideas y realidades que el 
Massurrealismo enfrenta, dirige y abraza: una subida 
de lo profundo del subconsciente a la superficie. 

Quizás podemos entender mejor lo que es el 
Massurrealismo explorando lo que ha surgido en el 
arte después de definirse el término, y cómo encaja 
en el increíble flujo de ideas y pinturas que forman el 
legado de cada uno de nosotros hoy. Es una crónica 
diversa y lejana que crece cada vez más, y que toma­
mos por derecho propio. Este testimonio incluye 
genios como Van Gogh, y Michaelangelo, Ingres y 
Warhol, Courbet y Dalí, porque de muchas maneras, 
nosotros somos sus herederos, y seguimos en los 
caminos que ellos y muchos miles de otros, han 
abierto para nosotros. 

Los detractores dirán que el 
Massurrealismo es nada más que el 
Surrealismo dirigido a las masas. Sin 
embargo, el Massurrealismo no es ni 
una revitalización, ni un 
homenaje al Surrealismo. Es más 
que un intento de traer otra forma de 
Arte Conceptual a la corriente princi­
pal del mismo. Es un movimiento 
para introducir un pensamiento que 
provoca, y visualmente desafía, el 
arte alternativo de una cultura que 
marcha rápido, e inteligentemente; 
un movimiento que está prosperan­
do por sus propios méritos sociales y 
artísticos. 

. . ....................................................................... . 



El Arte Pop y el Surrealismo ciertamente tuvieron su día, pero 
ninguno pudo resistir la prueba de tiempo. El Massurrealismo ha 
escogido andar hacia la viabilidad a través de las lecciones 
aprendidas en el pasado, para intentar insertar el arte experi­
mental dentro de las grandes corrientes artísticas. 

La influencia del Arte Pop en el Massurrealismo es más que un 
punto de vista creativo sumamente vital en esta era, inundada 
de estímulos de los medios de comunicación. Los massurrealis­
tas entienden lo simplista, lo creativo y lo listo que el "mercado" 
del Arte Pop tuvo, y ha escogido usarlo para desarrollar una 
nueva filosofía surrealista. El Massurrealismo todavía posee el 
mensaje del Pop de satirizar lo que es en sí mismo virtuoso para 
nuestra sociedad y lo combina con la fantasía, y un análisis pro­
pio, irónico, de lo surreal. El compromiso evidentemente ambi­
cioso de promover la imaginería surrealista con un potencial de 
venta y una forma amistosa de relacionarse con el espectador, 
parámetros que establecen las formas de arte popular, se han 
convertido en la principal razón de ser del Massurrealismo, y ha 
tenido éxito en su propósito. 

El Surreal ismo como una tendencia en el arte, o como el deseo 
de expresar lo que es trascendental al conocimiento del ser y del 
vivir, ha estado presente desde el principio del nacimiento de la 
cultura. En aquellos tiempos, el arte pictórico existió como una 
herramienta que se usaba en cultos mágicos y religiosos, y sólo 
después de varias fases de secularización, se volvió una entidad 
cultural por sí misma. Durante la época de renacimiento, cuan­
do el hombre se proclamó el centro del universo y la medida de 
todas las armonías, este proceso parecía irreversible. La siguien­
te era, la de la Ilustración, con su creencia en las infinitas poten­
cialidades en los estudios de la naturaleza y el pensamiento 

................................................................... · . · . · . 
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racional, pOdría haber sido, aparentemente, la jlbolic -n del Surrealismo 
como una tendencia en el arte. Con diferencia a la ciencia, el arte se des­
arrolla en ciclos, fluctuando entre dos tendencias o polaridades, es decir, 
refleja la dialéctica racional e irracional de las concepciones artísticas. 
Considerado el períOdO entre el medioevo y los tiempos modernos, pode­
mos clasificar el arte Románico, Proto-Renacimiento italiano, el 
Quatroccento, el "Gran Estilo" de Louis XIV, las tendencias neo-clásicas, y 
el estilo Imperio, como tendencias artísticas relacionadas con el pensa­
miento racional. Relacionado con el pensamiento irracional estaría el 
Gótico, el Barroco, el Impresionismo, el Art Novo, el Surrealismo, y el 
Modernismo para citar algunos. El Surrealismo como una respuesta a las 
motivaciones místicas e irracionales de hombre, puede contemplarse en 
los cuadros de Hieronymus Aeken Bosch, los paisajes de Pieter Breughel 
el Viejo, los megalomaníacos proyectos de K. N. Ledoux, arquitecto fran­
cés, y los trabajos del romántico alemán Caspar David Friedrich. 

Cuando en 1924 André Breton, proclamó el Surrealismo como una mane­
ra de restaurar la identidad del arte, teniendo en cuenta los procesos del 
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Massurrealism witnesses the present moment as afl movements are supposed to do. Art 
History is history of our time. Massurrealism, while empowered by the mass media (te/evision, 
movies, music videos, advertisement, etc) is created through the traditional media (oil, acrylic, 
coflage, photography, etc) as wefl as the tools of the new and innovative technologies, digital 
media, digital techniques and software. Massurrealism is a combination of mass media re/at­
ed art, such as Pop-Art and Surrealism. The combination of these two main e/ements became 
de foundation of this art formo Pop-Art is the same as Mass-Media re/ated art. My interested 
in mystery piquet my interest in Surrealism and my influences came partiafly from the Pop 
artists, as wefl as the mass media. Pop-Art presents technology in imagery that we can under­
stand instantly. 
Marshafl McLuhan, (UArt as Anti Environment", Art News, May 1966) stated that Pop-Art is part 
of the same technological fugue, which I believe was the first step of evolution into New Media 
art. A new generation of artist are living is this age of mass-media, nuclear devices, genetic 
engineering and space exploration. As we pass the year 2000, the new media is combining 
with the old, and is providing a unique vision into the human condition. 

James Seehafer. 
Introduction of Massurrealism. A Free Association of Contemporary Influences May 1992 



Massurrealism is a form of art that is rooted in the combination of mass media 
related art (such as Pop Art) and surrealist imagery. Essentially it is an evolu­
tion of surrealism that is strongly influenced by mass-media and technology. 
The term Massurrealism was coined by artist James Seehafer in 1992. Shortly 
thereafter artists began writing about Massurrealism. These essays came from 
a variety of artists including digital artists, video artists, as well as art directors 
and graphic designers. The first massurrealist theme exhibit was held in 1995, 
in Connecticut, USA. One important point about Massurrealism is the common 
th read among massurrealists, the marriage of pop-artjmass media subjects 
and techn iques to the surreal, which are individually expressed in each artist. 
These are just a few techniques that bridge the gap between the "traditional " 
and the newer media. 

Historically, Surrealism was an art movement of ideas that developed between 
World Wars I and 11 and was very prolific. However, today the viewer automati­
cally accepts surrealist imagery, it 's everywhere we look; one can find 
Surrealism in children 's books, on television, in advertisements, music videos, 

movies and any other form of mass media. Today a person can see 
examples of Surrealism everywhere without consciously IIloting that 
one is looking at a surreal image. Massurrealism has spavAled a way 
of looking at some of today's art now that mass-media and technolo­
gy are truly upon uso So why is that important? Mass media and tech­
nology already has and will continue to have an ever increasing role in 
the way most contemporary massurrealist artists think about produc­
ing their images. 

Massurrealism is the realization of a 
quest that explores the fertile ground 
that encompasses reality and imagina­
tion, the conscious and the 
subconscious. 

In Massurrealism the artists combine images from the outer world 
(the mass) and inner world (the surreal) . Massurrealism thus brings 
disparate sides of our life into direct association, juxtaposing personal 
symbols with the imagery of mass culture, often combining the con­
flicts themselves, the hard, pounding throb of a locomotive (mass 
transportation) charging forward and the 50ft, yielding form of a 
woman, swimming aboye and away; the trendy sophistication of a 



Today, both of these thrusts, the outside and the inside, have begun to 
intrude even more violently into our minds. Music on the streets becomes 
louder, the broken beer bottles and wrappers from Burger King more inva­
sive. Yet against these shouts and chaos there is also quiet and order, 
Mozart and Chopin are only the flick of a switch away. A peaceful sunset, 
the solemn waters of a lake ripple only steps away. Each of us is attracted 
and yet frightened by these beginnings of a global culture, of new knowl­
edge about the universes, large and small , the questions of our place with­
in these. There is a new unavoidable unfolding of spirituality on the inside, 
a collective awareness of global awakening. And these are all ideas and 
realities that Massurrealism confronts, addresses and embraces; a rising of 
the unconsciousness to the surface. 

Perhaps we can better understand what Massurrealism is by exploring what 
it came after, and how it fits into the truly mind-boggling stream of ideas 
and paintings that form the legacy of each of us today. 11'5 a diverse and far 
reaching chronicle, yet one that we too often take for granted. This testimo­
ny includes such diverse geniuses as Van Gogh, and Michaelangelo, Ingres 
and Warhol , Courbet and Dali, beca use in many ways, we are their heirs. We 
follow in the paths that they and many thousands of others, have opened 
for uso 

Detractors will say Massurrealism is noth­
ing more than Surrealism aimed at the 
masses. However, Massurrealism is nei­
ther a revitalization of, nor homage to 
Surrealism. It is more than merely another 
attempt at bringing a conceptual art form 
to the main stream. It is a movement to 
introduce a thought provoking and visually 
challenging art alternative to a cu lture 
which is fast paced, and intelligent. 

cocktail with the simple innocence of inquisitive goldfish. What is 
real?, we mjght ask. What is imagined? These new images offer a 
glimpse intd a unIversal hologram; a view that points at something 
beyond just images; a vision that may explain nothing, yet might just 
explain everything. As such, Massurrealism pursues what is perhaps 
the ultimate realism. 

First is the idea of mass, from the mass media of television, advertis­
ing and the Internet to the products of mass production: alarm clocks" 
automobiles, trains, jet aircraft, etc. from mass culture: soda cans, 
cocktails, beach balls, swimming pools, etc, to the inexplicable mass 
of particle physics, energy, and the oneness of the Universe. Like 
Rembrandt, the massurrealist immerses the viewer in the details of 
daily life. Like Van Gogh, express es the energy and power of light, the 
shimmering reality of objects themselves and like Warhol shows the 
reality of the generic objects themselves. The surreal draws also from 
many sources, from dreams and insights, hopes and fears, longings, 
half-explained desires and other subconscious mysteries. Yet it is sur­
real as well, beca use what stays behind after the fact is our individual 
remembrance, our own interpretation of that reality. This is where it 
becomes interesting, in the different personalities and techniques of 
each a rtist. 

The surreal is the visual narration of our subconscious. It is the cre­
ative force, the intuitive, the autonomic, it is our imagination. What is 
real is what is happening now. It is that which is agreed upon only now. 
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that such prefixes as sur, trans, and meta jumped from the pages of theo­
sophical treatises straight onto magazine covers, the t-shirts of the young, 
and into shop windows while the cult-word "virtual" related semantically to 
"surrealistic" has now become the object of near-religious or near-messian­
ic aspirations of the young. The statement is in order that the development, 
in a new shape, of surrealistic cravings in the consciousness of contempo­
rary man is continuing and that the new shape is brought on by contempo­
rary computer technologies. 

AII this makes that James Seehafer's term "Massurrealism" as the definition 
of the tendencies reflected in the contemporary pictorial art is well-ground­
ed and quite well-timed. Of course, also in order is the reservation that 
Massurrealism does not mean any unification of artistic styles. Just the 
opposite, it allows quite a variety of creative forms in arto The artists who 
belong to this trend are united in that they all aspire to leave the realm of 
realistic images and discover or model a new reality with the use of the pos­
sibilities afforded to them by contemporary technology. 

Have you ever noticed that, when remembering the past events of your own 
life or public events that have beco me history, you enter a very special tem­
poral situation? In it, everything lives and moves: clouds, rivers, people work­
ing in the fields, aging, and dying, wars and revolutions occurring. Yet while 
seeing and feeling it all, you are like nothing and everything estranged yet 
present in all. The flow of time does not touch you. Probably, this is ETERNI­
TY. Just maybe, the pursuit of this condition, the wish to enter it. 

Massurrealism's major contribution to the 
art world is that it addressed and defeated 
many of the obstacles (and opinions) to 
computerized art and mixed contemporary 
media being accepted as an art formo 

The groundswell in the late 1990's of the grass roots support for 
Massurrealism was empowered by the growth of the web, the first major 
movement to do ,so with such flagrant democracy, essentially circumventing 
the art elite. 

Quijote Ballet, First and Third acts. 
Company: Young Ballet of Camara of Madrid. 
Idea: Lieng Chang and Luis Llerena 
Photos and digital process: Celia Fernández. 
Theater realization: Enrique Pérez Velasco 




